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rs DANCING AS EDUCATIONAL MS

"Come, foot it lightly o'er the

Mrs. Mary Perry King, Pioneer Teaelier
in Ari of Motion Education, Says

It Is Very Effective m Training
the Young Idea

awny in the heart of he.
HIDDKX In almost the Identi-- I

region immortalized by
ihlni!ton Irving in his story

f IMp Van Winkle' twenty years
lumber, is Mouiislilne, the Mudi of
Irs. .Mary Terry King, pioneer tea. her
i the art of mutton education. Here
he works with her classes from early
miming unt.l the sun - setting be-In- d

the high mountain peaks la the
ear of her studio. Not a house imr a

.mil Is m sight, only the endless pan-- ,

ramie view of mountains and far across
he I liaison the promontories of the

.'erk-hlre-

Here is absolute tranquillity ; through1
'io summer and eaily autumn goes on
lie work of perfecting In rhythm women
.ho have chosen for their careir Hu-

rt of motion, whether It Is In physical
ulture, the many Intricate interpre- -
Ulotis. of the classic dance, the poetic
allet or '.ho rhythmic drama.
The studio Is .spacious, opening on a

allery overlooking the vailey below
n ono and on the oilier on a
tage ah big ns that of the average

.hcatre, on which the students Work and
ehearse as conscientiously as If before!
he footlights. .Mrs. King employs

musicians, has hi r special lights
or color eit'ects, has every available fa-

cility to familiarize each pupil with the
'Ululate results of her day, we. I;s and
otnetlmeri months of st renin ais toll,
'or to become an nril-- t means toil,
vhether In dancing, a-- . lug, music or
ny of the sister arts; and tin amount
f work necessary to perfei t thcimud
ml body equally Is tremendous li

moans renunciation of ,;i i, .! -- .d

"Now comes

green and tunc a merry lay

derlng Interruptluns and cxci scs thnt
the presi-- liisury loving generation
looks upon almost as a necessity.

When asked her opinion of the pre-
vailing inter, st In the modi i n
dances slut repll. d:

"Dancing Is to motion exactly what
poetry Is to language. Kvery dance,
even though cxlemibrane 'tis, nils In-

evitably Its own particular story. What
do l think of the tango or hesitation?
.Mercy: Don't ask me. They have at
least one commendable feature. Any
one who wishes can dance them, unless
mulcted Willi wooden le- - or dtiifness"
and .Mrs. King's merry laugh rang out

"I do believe It Is an tin r slip in tin
evolution of the art of lust human mo-
tion and development. Dale nig has
aroused enthusiasm in old and young,
irrespective of class, and any decent
dance, done with distinction, is worth
Willie. I'eople seem to lie obsessed wl'h
darning as In the past there
were aues when the s ul of the world
seemed engulfed 111 religious eistasy.

"In the days of religious ecstasy art
and science and all ili.sii.il lights
were Ignored, but now the i fforts of
life seem to exaggerate physical and
material indulgence with the reckless-
ness of forces too long repressed.

"In eailler ages, when dancing, nth-leli- i.

spoils and music held sway above
all else, their appeiil was wholly to the
senses. The gladdening of spirit nnd
Inuresilng thought did n enter into

the golden sunlight up the gld

:

earth once more.'
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Mary Perry King.

DIUM FOR CHILDREN

fan h ilnngs To. day wo have an ad-
vanced ordi r of being with which in
nipe. coiiseiii.nily iiio no longer
satislled with the mere attainment of
physical peiformance In the society
dance. It must mean higher educalioii
In motion art ai 1 a broader knowiedgo
of what line human iimti n really h.

"The public Is no longer satislled with
dexterous command of leg ami fool
muscles. I'eople are slowly awakening

Mo Hie lealizalion that pleasing molion
must tltlv convey pimping thought and
leeiing as clearly nnd concisely ns
Ih aigh spoken, To convey to an and.
lencu Just every motion means In
pantomime requires menial as well as
physical ability. For that reason wo
arc devoting u great deal of time, to
poetic dances,

"To dance poesl Is In develop latent

possibilities of the human body ns n

medium of expressing lint thought nnl
feeling. My pupils lire nil trained dan-

cers when they emne to me. My work
Is to lead them to harmony of thought
and feeling nnd action that shall vitalize
and enrich their expresslonnl valuer.
one pupil In her practice work can
more plainly Illustrate than I .in de-

scribe exactly 1 wih to convey."
In the utiulln n dancer famous on two

continents was hard at work "ii npp r
body exercises and she oonllniled In r
work while Tun Mrs reporter watched
her Interpretation of Longfellow's poem

ialireak," which was given so clearly
tli.it n novice could not fall to undcr- -

mil the iiKunlnu of each moll n
pill. ISO.

M s. King, In talking of rhythm. a i

cdm .iilon, was emphatic In her Ideas
.n to the freedom of garments which
-- h. mi ill lit. worn by women at all l.mc.

"Imagine," mild Mrs. King, "how ab-

surd I'lcopatra or Ituth. Helen of Tr.iv
if the Queen of Sheba would appear

hampering g 'Wns ami high heeled shoes.
The glamour they hold over our Illum-
ination would assuredly be lost; tiny
would become crippled, distort! d and
tin- - spell of their Individual poetry of

Imoll.in would be broken.
"No hands r feet or body can be

kept beautiful by confine incut or d.suso.
Kmc motion of any portion of the body
trains down gross development and
evolves liner f nil. l'ine motion con.
trolled by n well developed rational
brain and (Jod given spirit means n
perfect, whole, human Instrument. Its
entity means its freedom to express

the b. st It cm. There Is more magic
In the use of the hand of the orator or
the use of ii d.ini'er's hand or foot than
In the member Itself.

"Art of m lion Is the b.isls of per-
sonal magm tism. Lovable spirit, a
Found itexllile body and well working
mind encompass nil that Is potent In
human charm. Isadora Duncan had
tin- - courage to present to the world
her Interpretation of the sensuous Inllti- -

enci' of niusi. through the ihythni of

superb muscular control and her Inter-
pretation of historic dames, l'.ivlowa
and .Mordkln Illustrated the fascinating
results of ballet dancing, combined with
gn it dramatic abllltv. and in the wake
of these dlstlirruish. d performers there
has been a general revival of classic
dance ami widespread per;meiu wini
Interpretative dame which has proved
a new social pleasure ami a very
fruitful educational medium."

"In your opinion, should dancing bo
consideieil by public educational boards
ns u study for the elementary school?"

"Assuredly. Delsatte, h'roebel and
l'estalozzl have clearly demonstrated
the fact that young children will must
readily and effectively take correction
and constructive suggestion from pi iy
and play acting or any kind of pleasant
make belli ve. Well chosen, interesting
and beitiiiful exercises accomplish bet
ter results than dreary calisthenics, and
of nil pleasant cm rclscs n h.gh order if
darning has pioved the most compre-
hensive and effectual. lis accompani
ment of Hue poel.c III light and feeling,
its Inspiring music, Its rh ihuucal be
gullenuiit, vigorous action and i'.s social
usefulness easily win for It a foremost
place among educative mediums.

"To Illustrate: Take the tiny lots of
the Mast Side, Nature demands that
they dance In harmony with music.
Tho liiiiil) -- gunly affords ihetn all the
Incentive) necessary, and natural fice-do-

to follow Instinctive prompting does
tho rest.

"We need not wonder that many of
our most artistic (lancers and of our
artists in dramatic inlei pi elaltoii spnng
from humble origin, since from baby-
hood their Inherent outrenchiug lendeii.
cles have been allowed to develop, not
dwarfed by tho stilted costumes of their
lesa fortunate ulster envlron- -

il Denis contributed her ,f

ment demand that every naturil In-

stinct bo curbed by fmliloiinble usage.
"I hnvc In mind an Incident whhli will

serve to Illustrate my point. It ritmo
under my observation whilo conducting
my winter work. A girl came to mo
asking tny help to place her where she.
mlglibo able to earn a llvellho nl sultl-cle- nt

to aid In educating her young' r
sisters nnd brothers. She was of for-

eign origin with all the lire nnd pathos
of her race written In her cxpressiv
features.

"With my years of (caching, of eibsr r

vatlon and character rend.llg 1 lleede I

no further proof of her worth than IV
sorb us. wistful expression of her al-

most childish face. To begin with, s'.i-w- as

beautiful of face, but with an tin.
until. Insignificant body wh.ch 1

help to catch tip to the girl's mind and
soirlt. I saw great poss'lill.ilis In '. i

and knowing the tennclty of her rac
I derided to educnte her body at in v

iiivd expense. llesules. I wanted to
demonstrate for my own Kitl-f- .i lion
whin could be ui-- 'inplisln d With perse-velenc- e,

"Wth this end In view, we bouan the
foundation work for poetic and dr
matlr dancing. She liad a relent ve
memory and altoM nil things was will-

ing and eager to work. Sh.- stud "d
and worked almost Incessantly fu
nearly three years, foiegolng In r
friends, her home and everv former

considering nothing too much
to do for the end Which she Wish.d to
attain. To-da- y she ranks among t'i.
lew teally moving dramatic and pof
rhythmic artists. Hut there was gen us
there ar.d It "Illy needed the nercs-1- -

Inii'iii'. nixing of mind and to t'n
pow.-r- of the body to bring It to

She Is only one example of
the many whose expressive talen - .ire
hidden because of Jink of attunenient.

"I'eople talk of 'personal magnetism
and fate,' 'personal beauty'! Nonsensi
The gr.iei lis and Irresistible allurement
which great whether they

9e,fU.ttiKffiPm ,
free "a""'al aiiandonmeiit. Miss St. evnlse over their audiences Is
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personalities,

.

be danci is or actresses, kings or teach-er- s,

quite as apt to spring from graceful
mobility ami nobleness of bearing as
from loveliness of face or llgure.

"There Is an elusive, Irrcsist.bli
powir. something almost supi liiuman.
Ill tile bearing and mot' n of some peo-
ple, either In public or In private life,
which stamps them wit Ii ill a mil "ii all
their own. Diisc, for example, ow s
her preeminence to a rare ty

that Is freely and lltly expiess.'il
through the truest and llnest of mo,
tlon.

"As ail incentive to study, let llle tell
you of an instance of the power of danc
ing. I know a school teachi r who has
added to her regular duties the teaching
of folk dancing to her pupils, she
teiiclns tins after ii :i.!ar hours, ad-
mitting to the Instruction only such
members of In r class as attain high
niarU imi only In menial work but
in the care of tiie hands, hair and gen-
eral dress. At the end of the term the
pupils give an exhibition for parents
ami fib nils.

I'he teacher tells iiie that bile has
nevi r had such marked elliclency from
pupils before, as every one is striving
for n mark high enough to Insure en
trance Into the dancing classes, not
withstanding Iho fact that three or four
hours meh week are taki u from their
play tlino to learn the dances."

Mrs. King Is of American birth. Her
father, Allrtus I'crry, was of an old
I'uritan family from western .Massachu- -

setts, a gradual'' of Williams College
nnd al he lime of his daughter's birth
a lawyer In New York State. Her
mother was of Huguenot extraction, so
that Mrs--. King combines thu New Kng-lan- d

capacity for Idealism and hard
thinking with the Latin vivacity nnd
brilliancy of temperament, Sho Is a
graduate of 'thu Otnvego Normal .College,
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A New Kind

of Piano Player
Play it with one foot nit

effort. Thnt is piano pla ,

not running n foot press.
Even a crash of chord r uts

not require murderous j .a-
iling, and to malce a note whig,
per is as easy as if you w rv a
skilled musician. It is i.i in
the motor.

The wonderfully compat' lit-

tle metal Gulbranscn Van um
Engine marks a new or.i m
piano playing. You can have
one in your new piano of any
make. You can install oiu for
little money in your old pu no.
You can replace a worn out
player with a Gulbranscn f r a
fraction of the cost of n w

instrument.
Fits in upright piano wit! ut

the slightest injury in any v .iy
to the appearance, case, action,
or tone of the piano. Installed
without weakening the badi of
the piano. Non-visib- le. I
standard 88 note rolls.

GUARANTEED. SOLD ON
CONVENIENT TERMS. You
save a third by dealing direct
with the manufacturers. rite
for estimate to

Gulbransen-Dickinso- n Co.
505 Fifth Avenue at 42d St., New York City

orTclephone Murray Hill 2GI5
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win re her talent for expn
tlrst She Is also ,i

of lln n.diiklp'i i I'ollese of Hi

alliediops IMPROVE
X AS51MBIE IDIAS II YOUR HOME

Ajo mam nit
W CONSTRUCTION We wl'lV. OCIAMLTOTU" II your el'iAN3RKUTI I mill mill n.

iwmios I pleres in
crmir i

CRJ CITlTN will.
furtnlili'. I

Invito! en
tiruvemeiHi -

rinniiiMe fnrii

Hlhcjniicd?iiops
; wvi.1 i ii' s,

SUPERFLUOUS HAIR
WARTS AND MOLF.S
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Draperies
ALLIED SHOPS
V ASStMIUC IDtAS and

AND CXtCVn IK I
rarSTRLICTION I Upholstering
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for new ilMpcnrtrX you at to altrr.it
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Consultation unite I.
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